General Information

Course name Interpretation of Films ECTS 3
Credits

Semester summer

Aims

The course is designed to instruct students in the art of cinematic discourse and provide
them with a set of information that will help them develop and/or improve essential
analytical skills in interpreting contemporary American cinema. But most of all it invites
students to participate more judiciously in analysis of American cinema with the intention
to enable them question their own role as passive spectators and increase their ability to
watch films actively and critically.

Contents
Week 1: Introductionissl* L -
Week 2: Film theory, methods, analysis
Week3: Classical'vs. post-Cldssical.narrative- s
Week 4: Miszen-scene cr|t|C|smssp i : ! b e
Week 5: Thematlc criticism and deconstructl've analysis

Week 6: Cognltlve theories of narrailon ssp
Week 7; Realism and dlgltal |magessp .

Week 8: Dlsx:u;.smn and writing assvgnmen.tsep

.....

Weel<.10 Oedlpal and post-Oedipal narratlveSsEp

Week 11: Gender in Film, Foucalt and Lacanssp

Week 12: Evaluationisss,

Week 13.‘I’utor|aILs_E_pJ J | |
Week.14:Tutorial =~ .- « =« - L . |

Evaluation

Attendance='students are expected to attend-€ach-¢lass according to the scheddle. No
transfers among the groups are allowed. Should students miss three or more cIasses they

SEP;

Continuous assessment:

Students are expected and requiredto actlvely participate in each Iesson (active
participation = partigipation in discussions based on having read the required texts and
watched the required films). Each student igalso required topresent short written
assignment on a weekly basis;-and an éssay-(analysis) on-a eofhmon topic chosen by the
lecturer. Should students fail to provide-either-of the two compulsory parts, they will not
receive credits.

_____

assignments (50%) essay (50%). (No assighment, plaglarlsm and other unacceptable
practices will be awarded 0 points.) FINAL EVALUATION :ist8 93-100%ist8 86-92%ist6 78-
85%sth) 72-77%stk: 65-71%:tX 64 and less

Bibliography




ALTHUSSER, Louis. 1971. Ideology and Ideological state apparatuses. In EVANS, Jessica and
HALL, Stuart (eds.). Visual Culture: The Reader. 1st edition. London: SAGE Publications Ltd.
1999, pp.317-323. Print.ist!

BARTHES, Roland. 1991. Mythologies. Canada: Harper Collins Ltd. 1991, pp.125. Print.
BORDWELL, David, THOMPSON, Kristin and STAIGER, Janet. 2002. The Classical Hollywood
Cmema Film Style and Mode of Production to 1960. 6th edition. London: Routledge. 2002.

SEP;

SEP;

DOANE, Mary Ann. 1987. The De5|re to Desire: The Woman's Film of the 1940s. Indiana
University Press. 1-37. 1987. Print.ste!

ELSAESSER, Thomas. 2012. The Persistence of Hollywood. New York: Routledge. 2012. Print.
ELSAESSER, Thomas, and BUCKLAND, Warren. 2002. Studying Contemporary American Film.
New York: Oxford University Press. 2002. Printistp:

ELSAESSER, Thomas, HORWATH, As; and KING, N. (€ds.). 2004. The Last Great American
Picture Show. Amsterdam:Amsterdam University Press. 2004, Prlnt iskp!

HALL, Stuart. 1997. Representatlon Cultural Representat1ons and Slgmfymg Practices.
London: SAGE Publications Ltd 1997, Pp. 225:279, 3153230 Rrintuskel = %

HAYWARD, Susan: 2000. Cinema Studles The Key Concepts 2r)d editien. London
Routledge. 2000, pp..190-195. Print:ske Ty -

HILL, John and GIBSON, Pamela (eds ). Amerlcan Cinerma and HoIIywood Crltlcal
Approaches. 1steditign. Oxford:Oxford University:Press. 2000,sk L%

KUHN, Annette: 1999. Women's Pictures: Feminism-and Cinema. London: Verso. 1999. Print.
MULVEY, Laura. Visual Pleasure and Narrative;Cinema. In HALL, Stuart and EVANS, Jessica
(eds.) Visual Culture: The Reader. London: SAGE:Publications, 1999, pp. 381-389..Print.
MCGOWAN Todd. 2003. Looking for the Gaze: Lacanian Film Theory and Its V|C|$5|tudes
Cinema Journal.Volume 42. Issue 3+(2003): ppi27-47. Pl'lnt.ssP

e i)
"1

NEALE, Steve. 2000. Genre and Hollywodd: London Routledge 2000. Print.iste!
RAY, Robert B. 1985. A Certain Tendency ofthe HoIIywood Clnema 1930-1980. Prlnceton
PrincetonUniversity Press..1985. Print. . - ' i




